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Ludwig van Beethoven	 Coriolan Overture
Tonight’s performance of the overture is sponsored by Julie Wheaton in memory of Jim Wheaton.

Ludwig van Beethoven	 Symphony No. 2 in D major, Op. 36
	    	     I. Adagio molto – Allegro con brio 
		      II. Larghetto
		      III. Scherzo: Allegro
		      IV. Allegro molto
Tonight’s performance of Symphony No. 2 is sponsored by the Roof Family Foundation.

Intermission

Ludwig van Beethoven     Symphony No. 5 in C minor, Op. 67
 		       I. Allegro con brio
		       II. Andante con moto
		       III. Scherzo: Allegro
	 	      IV. Allegro – Presto
Tonight’s performance of Symphony No. 5 is sponsored by the Roof Family Foundation.

Tonight’s concert is supported by the Michigan Arts & Culture 
Council and the National Endowment for the Arts

Photography and video/audio recording are prohibited



Tonight’s performers
VIOLIN I
Aaron Berofsky
	CONCERTMASTER
Aaron Berofsky Concertmaster 
Chair

Kathryn Votapek 	
 ASSOCIATE
 CONCERTMASTER
Straka-Funk Associate 
Concertmaster Chair 
Honoring Kathryn 
Votapek 

Mallory Tabb
 ASSISTANT
 CONCERTMASTER
Ruth Merigian & Albert A. Adams 
Chair

Emily Hauer
Larry Henkel Memorial Violin Chair
Froehlich Family Violin Chair 

Debra Terry
Matthew Adams
Tianyu Liu
Katie Rowan
Solvieg Geenen
Stuart Carlson
Linda Bischak Etter
Linda Etter Violin Chair

Priscilla Johnson

VIOLIN II
Barbara Sturgis-Everett *
Gates & Rudisill Endowed Principal 
Second Violin Chair
Sarah & Jack Adelson Violin Chair 

Kisa Uradomo
Brian Etter & Betty Nolting 
Memorial Violin Chair

David Ormai
Nathalie & John Dale Violin Chair 

Jennifer Berg
Doubleday Family Second Violin 
Section Chair 

Judy Blank
Cyril Zilka
Jolie Rebelo
Carolyn Lukancic

Olivia Taylor
Denice Turck

VIOLA
Scott A. Woolweaver *
Brooks Family Principal Viola 
Section Chair

Barbara Zmich-McClellan
Janine Bradbury
Veronika Vassileva 
Hannah Breyer
Javier Otalora
Jasper Zientek
Samuel Koeppe

CELLO
Sabrina Lackey *
Sundelson Endowed Principal 
Cello Chair

Eric Amidon
Sarah Winans Newman Endowed 
Section Cello Chair

Nancy Chaklos
Stefan Koch
Michelle Kulwicki
Jooahn Yoo
Julia Knowles
Yun Han

BASS
Gregg Emerson Powell *
Lesa & Mike Huget Principal Bass 
Chair

Jon Luebke 
A2SO Board Emerita Chair

Robert Rohwer
Jonathan Hammonds
Stephen Castiglione
Frederick Dapprich

FLUTE
Trey Bradshaw * 
A. Michael & Remedios Montalbo 
Young Principal Flute Chair 

Jenny Shin
Jenny Robinson
Serras Family Flute Chair 

OBOE
Tim Michling * 
Gilbert Omenn Endowed Principal 
Oboe Chair

Stephanie Shapiro
Bill & Jan Maxbauer Oboe Chair

CLARINET
Chad Edward Burrow * 
Jim & Millie Irwin Endowed 
Principal Clarinet Chair

Elliott Ross

BASSOON
Christian Green *
E. Daniel Long Principal Bassoon 
Chair

Hannah Reilly
Barbara W. & James E. Martin 
Bassoon Chair

Natalie Law

HORN
Adam Unsworth *
Jon Beebe & Rich Wong Principal 
French Horn Chair

Ben Wulfman
Bradford Bates Memorial French 
Horn Chair

TRUMPET
Eriko Fujita *
A. Michael & Remedios Montalbo 
Young Principal Trumpet Chair 

Chase Domke
Lisa Marie Tubbs Trumpet Chair

TROMBONE
Donald Babcock *
Zongxi Li
Carol Sewell & Jeff Weikinger 
Trombone Section Chair

Greg Lanzi 

TIMPANI
Andrew Nowak *
A. Michael & Remedios Montalbo 
Young Principal Timpani Chair* Principal

Large print program notes are available, 
courtesy of the Kellogg Eye Center.
Ask your usher for a copy.

www.umkelloggeye.org  |  (734) 763-1415
FREE registration:
a2so.org/chamber-concerts
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Learning & Community

Support the Symphony

We rely on the generous support of individuals, foundations, and local businesses to bring
our music to life for over 70,000 Michiganders annually. The Annual Fund provides critical
operating support to present our season of thrilling concerts and provide innovative
Learning & Community programs. Ticket prices cover only 40% of the cost of a concert.
Please support the Ann Arbor Symphony Orchestra with a gift to the Annual Fund today —
your contributions make a difference!

If you would like to learn more about the ways you can make an impact (and save on taxes),
please contact Jennie Balch, Director of Development & Donor Services: jebalch@a2so.org
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Program notes

Ludwig van Beethoven 
Coriolan Overture

Duration: About 8 minutes

Premiered: Vienna, 1807

Instrumentation: Two flutes, two oboes, two clarinets, two bassoons, two horns, two 
trumpets, timpani, and strings

“An artist is someone who has learned to trust in himself.” | “Everything should be at 
once surprising and inevitable.”

— Ludwig van Beethoven
(Born 1770, Germany; died 1827)

Overture: An introduction to a large dramatic work, such as a ballet or opera, that 
demands listeners’ ears and sets the tone of the evening. Alternatively, these can be 
standalone concert works written on a subject or theme.

Beethoven is best known for his symphonies, his concertos, his overtures, quartets 
and sonatas. But he wasn’t above composing little works out of affection or gratitude. 
(See the famous Für Elise, for example.) For the Bohemian prince Joseph Franz von 
Lobkowitz, Beethoven magnanimously wrote a Birthday Cantata, essentially a fancy 
version of “Happy Birthday,” to proffer his gratitude to this particular aristocrat, who 
died before hearing it, alas. The count knew of the composer’s appreciation, however. 
Long before he died, Beethoven had already dedicated many of his works to the 
prince, including his third, fifth and sixth symphonies as well as the work at hand, the 
Coriolan Overture.

Coriolan is a stand-alone concert work inspired by an 1802 play of the same name 
that had already fallen into obscurity. (Shakespeare would later pen a far more 
interesting take on the tale.) The overture doesn’t typically introduce the play — 
though Prince Lobkowitz actually did hire an acting troupe for the overture’s premiere 
— it is instead inspired by the themes and story of the play. Coriolan was a Roman 
general with unsuccessful political aspirations. Furious at being spurned by his own 
people, he turns traitor and raises an army to battle against Rome. Coriolan’s own 
mother pleads with her son to make peace.

The overture doesn’t have any lyrics and isn’t an explicit retelling of the tale, but it’s 
an easy task to trace the story in the music. After a series of harsh chords in the 
orchestra, the first theme sweeps along furiously in the strings. It is an aggrieved, 
muttering tune, choppy and broken and dramatic in C minor. Soon, however, the 
music softens and slows, instead of detached staccato notes, all is smooth and lyrical 
— this is the theme of the mother as she pleads with her son not to seek vengeance. 
These themes alternate throughout the overture until the opening chords return, and 
Coriolan’s tune fades as he relents at last and falls on his own sword in penance.

The premiere took place in Lobkowitz’s palace with the prince’s personal orchestra 
performing. Lobkowitz was an accomplished violinist and cellist and singer (he had 
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quite the bass voice, apparently) and he spent lavishly to bring composers and 
performers into his orbit. Like the Medici family before him, Lobkowitz’ passion for the 
arts has brought him his own degree of immortality, in addition to the 12 children that 
carried his name forward.

Furthering listening: Beethoven: Piano Concerto No. 4 in G Major, Op. 58 | Symphony 
No. 4 in B-flat Major, Op. 60 | Overture to The Creatures of Prometheus, Op. 43 |
Egmont Overture, Op. 84 | Overture to King Stephen, Op. 117

Ludwig van Beethoven 
Symphony No. 2 in D Major, Op. 36

Duration: About 34 minutes

Premiered: Vienna, 1803

Instrumentation:  Two flutes, two oboes, two clarinets, two bassoons, two horns, two 
trumpets, timpani, and strings

“If I approach near to people a hot terror seizes upon me, and I fear being exposed to 
the danger that my condition might be noticed... Such incidents drove me almost to 
despair; a little more of that and I would have ended my life — it was only my art that 
held me back.”

— Ludwig van Beethoven

Symphony: An elaborate orchestral composition typically broken into contrasting 
movements, at least one of which is typically in sonata form. 

Alas, Poor Beethoven. In addition to learning that his hearing loss would be 
permanent, he also suffered from terrible gastric distress throughout his adult life. 
This, more than anything, made him irascible and irritable, cementing his reputation 
as a 30-year-old curmudgeon who would fly off the handle and argue ferociously 
over the tiniest infractions or disagreements.

Still, for all his pain and his intensity, he never lost his sense of humor. In the finale 
of the second symphony, Beethoven mocks himself with a musical “hiccup” or 
“belch,” a bright little tweak in the upper strings, a groan of pain much lower, and 
then a scurrying apology, the likes of which he uttered often throughout the day. The 
sounds, even in a serious symphony, are quite funny, and the movement continues 
on with similar cheer. (Not everyone appreciated the levity, with one critic at the time 
describing the symphony as “a hideously writhing, wounded dragon that refuses to 
die, but writhing in its last agonies and, in the fourth movement, bleeding to death.” 
The sourpuss.)

Historians have divided Beethoven’s music into three periods: early, middle, and late. 
This symphony marks something of a bridge from his early period, which follows most 
of the conventions of the classical period of Mozart’s time (emphasis on clear melody 
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Program notes (cont.)

and harmony, high contrasts in dynamics, for example), and his middle period, which 
is characterized by experimentation and departure from form. The second symphony 
begins with a slow, graceful introduction, a la Haydn or Mozart, before zipping off 
to the races for its main themes. The slow second movement is prayerful and sweet 
at the start but explores a vast variety of moods and affects. This first half of the 
symphony pushes the bounds of traditional forms in terms of length, pushing but not 
breaking formal conventions.

The second half is much tighter. The scherzo third movement plays hacky sack with 
its melodies, kicking them low to high and among different instrumental groups. 
There are calls in the winds and responses in the strings and vice versa. The oboe 
and bassoon share a duet for the middle section, creating a more rustic, folk-dance 
atmosphere. And then, of course, the great hiccup and chortle and carousing.

It was perhaps on account of his frustration with his physical ailments that Beethoven 
set little stock in his personal appearance. One English visitor wrote after a visit that 
the composer’s “hair, which neither comb nor scissors seem to have visited for years, 
overshadows his broad brow in quantity and confusion to which only the snakes 
round a Gorgon’s head offer a parallel.” Beethoven also had a rather earthy habit  of 
leaving full chamber pots under his piano and failed to bathe on a regular basis. He 
had the odd stint in Viennese jails for vagrancy, he once forgot to put on clothes 
before chiding neighbor children from his window, forever cementing a reputation for 
madness.

Further Listening: Beethoven: Piano Concerto No. 3 in C Minor, Op. 37 | Symphony 
No. 1 in C Major, Op. 21 | Symphony No. 3 in E-flat Major, Op. 55

Ludwig van Beethoven
Symphony No. 5 in C Minor, Op. 67

Duration: About 31 minutes

Premiered: Vienna, 1808

Instrumentation:  Two flutes and piccolo, two oboes, two clarinets, two bassoons 
and contrabassoon, two horns, two trumpets, three trombones, timpani, and strings

“Music is a higher revelation than all wisdom and philosophy. Music is the electrical 
soil in which the spirit lives, thinks, and invents.”

— Ludwig van Beethoven

Everyone knows the opening of Beethoven’s fifth, but there’s no consensus on where 
it comes from. The lofty, romantic idea is that Beethoven wrote the opening tune to 
represent “fate knocking at the door,” as the composer’s secretary suggested in a 
memoir. The more likely answer, according to one of the Beethoven’s students, is that 
Beethoven owed the tune to a more natural source. The yellowhammer, a pleasant 
little bunting bird, was a common visitor to the parks in Vienna in which our naturalist 
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composer often took his walks. That bird’s song isn’t an exact match — there are a 
few too many short notes — but it’s close enough that it’s easy to imagine Beethoven 
condensing the motif for his own purposes. He certainly borrowed from tunes he 
heard while walking through nature for other symphonies.

Regardless of where it came from, that little “motif” (da-da-da-dum!) is a germ that 
infects the entire symphony, or a cell that unifies the whole. It is this economy of 
musical material that makes this work so easy to appreciate and experience fully, 
regardless of one’s musical training. 

After the introduction, when the first movement takes flight, it is with that little 
rhythmic cell repeated over and over, first as a primary theme, then in the horns as 
a transition. There is a more lyrical second theme in the winds and strings, but that 
gives way to the ferocity of the opening motif again. The second movement opens 
with warm serenity, but ghosts of the “fate” motif appear in the first transition and 
in the second theme. (Once one hears the short-short-short-long rhythmic device, 
it’s impossible not to notice it everywhere.) Therein lies the genius of this symphony: 
such a simple device, transformed to adopt so many emotions and colors over the 
course of its 30 minutes, is truly wringing tears from a stone. The third movement, 
which launches with a ghostly nod to the finale of Mozart’s final symphony, quickly 
pivots to a strident tune based on the “fate” motif. In the middle section, the trio, the 
rhythm is omnipresent. 

Of course, the rhythmic device isn’t Beethoven’s only innovation here. Oh no, he also 
transitions directly from the third movement to the finale (typically there were breaks 
between movements at this time) and he invites the piccolo and contrabassoon to 
the finale, the first time in history these instruments are employed in a symphony: 
“The last movement in the symphony is with three trombones and piccolos — though 
not with three kettledrums, but will make more noise than six kettledrums and better 
noise at that,” Beethoven wrote. Here, the mood transforms from aggression to pure 
triumph, from a dark c minor to a brilliant C Major.

Some scholars argue that the rhythmic cell is a coincidence, but after Beethoven’s 
more expansive third and fourth symphonies, the condensed nature of the fifth 
suggests a deliberate scaling down of material. The composer was in his 30s and 
going deaf when he penned this symphony, which premiered in a mammoth, four-
hour concert along with the sixth symphony and the fourth piano concerto, with 
Beethoven himself at the piano. In his enthusiasm while conducting, he upset several 
lit candles and nearly burned the concert hall to the ground. 

Fortunately, fate had other plans.

Further Listening: Beethoven: Piano Concerto No. 3 in C Minor, Op. 37 | Symphony 
No. 3 in E-flat Major, Op. 55 | Symphony No. 6 in F Major, Op. 68

Program notes author Jeremy Reynolds is the editor of Opera America Magazine and 
the classical music critic at the Pittsburgh Post-Gazette.
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Contributions
Your financial gift helps keep the Ann Arbor Symphony Orchestra vibrant, innovative, 
and excellent! In addition to regularly bringing the best orchestral presentations to 
our stages each season, annual support from our donors allows us to share the music 
we hold dear throughout our community – places like K-12 and university classrooms, 
public libraries, senior centers, and farmers markets. 

We express our heartfelt thanks to the following donors who generously supported 
the A2SO 22|23 season and the 23|24 season (as of December 31, 2023). We 
are grateful for these gifts in support of the Annual Fund; Music, Artist, Chair and 
Concert Sponsorships; the Commissioning Club; Learning & Community Programs, 
Endowment (other than Podium Promise gifts) and other initiatives.

We appreciate all our donors. Due to space constraints, we are recognizing those 
who donated $250 or more. A complete list of donors can be found at a2so.org.

Boldface denotes a new donor.

Ovation  
($30,000+)
Anonymous
Ann Arbor Area Community 
Foundation

Community Foundation for 
Southeast Michigan

Michigan Arts & Culture Council

Encore 
($20,000-$29,999)
Anonymous
Brian & Mary Campbell
Jack & Susan Carlson Family
Don & Anais Hicks
Martin Family Foundation
Michigan Nonprofit 

Association 
Walbridge Construction

Bravo  
($10,000-$19,999)
Anonymous
Bank of Ann Arbor
Anne Chase
Domino’s
John Dryden & Diana Raimi
David & Phyllis Herzig
The Korobkin Family Gift Fund
Tom & Debby McMullen
Ann R. Meredith
Retirement Income Solutions
Carol Sewell & Jeff Weikinger 
Rich Wong & Jon Beebe
A. Michael & Remedios 
Montalbo Young

Maestro 
($5,000-$9,999)
Anonymous
Barnes-Gorman Family
Lydia Bates
Thomas H. & Mary Steffek 
Blaske

Richard Caldarazzo & Eileen 
Lappin Weiser

Chris Conlin & Dana Sachs
Martha Darling & Gil Omenn
Nancy & Randall Faber & the 
Faber Piano Institute

James Froehlich & Christine 
Persson

Steve & Joyce Gerber 
Anne & Paul Glendon
Marlys Hamill
Lesa & Michael Huget 
Kiwanis Club
Tom & Claudia Larson
Rod & Robin Little
Stanley & Robin Mendenhall
Michigan Medicine:
-Frankel Cardiovascular 
Center
-Kellogg Eye Center
-Rogel Cancer Center
-Transplant Center
Roof Family Foundation
Rotary Club of Ann Arbor
Judy Schlanderer
JoAnn R. Socha
Stan & Rusty Towers
Jack & Carolyn Wallace

Concertmaster  
($2,500-$4,999)
Norman & Janet Ankers
Estate of Robert L. Baird/

Katherine Baird Downing
David & Sharon Brooks
Nadine & Ron Burns/A New 

Path Financial
Bruce Fuester
James A. Fuester
Sylvia Funk
Sid Gilman & Carol Barbour
Honigman Miller Schwartz & 
Cohn

Billie & Henry Johnson
Andrea Kotch Duda
Paul & Carolyn Lichter
Brigitte Maassen
The Mardi Gras Fund
Bill & Jan Maxbauer
William Nolting & Donna 
Parmelee

Liza & Eran Pichersky
Rehmann
Mrs. Ellie Serras
Susan M. Smith & Robert H. 
Gray

Jacqueline Stearns Henkel
Gayle & Stephen Stewart
Jody & Rupert Tull De Salis
Jane Wilkinson & Howard 
Ando

Marilyn & Gerald Woolfolk
Sandra Zaremba & Richard R. 
Brown

Zingerman’s Community of 
Businesses



Symphony  
($1,000-$2,499)
Three Anonymous Donors
Sassa & Jan Akervall
Gordon & Pamela Amidon
Gerry & Lizann Anderson
Ann Arbor Delta Gamma 
Alumnae Chapter

Arbor Trust Wealth Advisors
Jim & Lisa Baker
Dan & Barbara Balbach
Sarah & Norm Bishara
John Blankley & Maureen 
Foley

Craig & Kristine Bloomer
Charles & Linda Borgsdorf
Connie & Alex Bridges
Sarah Calderini
Valerie & David Canter
Cheryl & Brian Clarkson
Judy & Malcolm Cohen
Comerica Bank
Harry & Carmen Cross
First Merchants Bank
Dr. Laura April Gago
J. Robert & Julie Gates
Rita Gelman
Beverley Geltner
Barbara Gomez
Dietmar & Kristen Haenchen
Rick & Debby Hendricks
Kay Holsinger & Douglas 
Wood

Jean & Arnold Kluge
Linda & Dave LaMoreaux
Debra & Lev Linkner
Julie M. Loftin
Fran Lyman
Martha Mayo
Cooper Monroe
James Murchie
Susan & Mark Orringer
Jane & Sean Panikkar
Robert & Mary Ann Pierce
David & Stephanie Pyne
Prue Rosenthal
Rosemarie Haag Rowney
Rommel Sagana & Rodrigo 
Cejas Goyanes

Hideaki & Larissa Sano
Erik Serr
Sheila Sikkenga
Scott & Joan Singer
Becki Spangler & Peyton 
Bland 

Marilyn & Keith Stanger
James & Nancy Stanley
Jonathan Trobe & Joan 
Lowenstein

Linda Tubbs
University of Michigan Credit 
Union

Mac & Rosanne Whitehouse
Thomas K. Wilson
John & Carolyn Wiseman
Lori & Jeff Zupan

Concerto  
($500-$999)
Anonymous
Michael & Suzan Alexander
Martha & David Bloom
Mrs. Sara M. Bonesteel & Mr. 
Jonathan W. Bonesteel

Jeannine & Robert Buchanan
Jamie Burnell
James & Amy Byrne
Dr. Kyung & Young Cho
Daniel & Lydia Clark
Wayne & Melinda Colquitt
Joanne Culbertson
Michele Derr
The Dibble Family
MacDonald & Carolin Dick
Andrzej & Cynthia Dlugosz
Marlene Dusbiber
Cheryl & Bruce Elliott
Thomas W. Filardo & Nora L. 
Zorich

William & Patricia Findlay
Neal R. Foster & Douglas N. 
Meggison

Susan L. Froelich & Richard E. 
Ingram

Thomas & Barbara Gelehrter
Thea Glicksman
Kathryn Goodson & John 
Hieftje

R. Eugene Goodson
Susan Goodson
Mr. & Mrs. Richard Gross
Charles & Carol Groves
Dr. Michael Hagan
Barbara & Dave Hall
Margaret Higley
Shirley & Timothy Hogan
Raburn Howland & Katherine 
Kurtz

Jim Keller & Mary Ellen Hoy
Dan & Priscilla Johnson
Robert & Bonnie Kidd
Rosalie & Ron Koenig
Mary M. Krieger
Kay & E. Daniel Long
Atl & Claudia Martinez
Arnold P. Morawa
Mary Mostaghim
Nicolas Olinek
Polly Pan
Marie Panchuk
The Patel Family
John & Nancy Prince
Michael & Janet Reid
Michelle & Jim Romano 
Stephen Rosenblum & Rosalyn 
Sarver

Dr. Lynn Schachinger & Dr. 
Sheryl Ulin

Amy D. Seetoo
Mr. & Mrs. David Shaw
Cliff & Ingrid Sheldon
Jean & Thomas Shope
Brooks Sitterley

Marguerite Smith
Hanna Song & Peter Toogood
Diane Spaid McIntyre
Gerry & Colleen Spencer
Katherine R. Spindler
Joan S. Stark
Cynthia Stewart
David A. Stewart & Mariia 
Ivanova

Louise Taylor
Barbara & Tom Wagner
Arthur & Renata Wasserman
Robert Westveer
Julie Wheaton

Sonata  
($250-$499)
Anonymous
Richard Amick
Ann Arbor Area Piano 

Teachers Guild
Shan & Catherine Baker
Susan Barnes
Frank & Lindsay Tyas Bateman
Omer & Karla Bellfi
Jack Billi & Sheryl Hirsch
Dr. John D. Bisognano
Ted & Deb Brokaw
Daniel Brosmer
Beth Caldwell
Markell Terrell Caradine
Isabelle Carduner
Paul & Susanne Cartman
Ruth Churley-Strom 
Russ Collins & Deb Polich
Arnold & Susan Coran
Connie D’Amato
Mr. & Mrs. J. Joseph Diederich
Don & Kathy Duquette
Linda Etter
Harvey & Elly Falit
Penny & Ken Fischer
Leon & Marcia Friedman
Marty Gargaro
Kim & Diane Gasior
Elizabeth & Karl Glenn
Svea Gray
Daniel & Norma Green
Penny & Jim Griffith
Ms. Melissa Gumenick
Ann Guthrie
Jeff & Melissa Hauptman
Ann & Brent Hollenbeck
Mary & John William Holtze
Ginny Horan
Bob & Carol Hufnagel
Ellen & Paul Hughes-
Cromwick

Aaron Hula
Diane Imredy
Kevin & Sue Johnson
Mary & Kent Johnson
Mattias Jonsson & Johanna 
Eriksson

Fritz & Monica Kaenzig



Tributes
We’d like to thank the following donors who have recognized special people and 
events through a donation to the A2SO’s Tribute Fund.

In honor of Tim G. Adams and 
in loving memory of Leah D. 
Adams
Michelle & Jim Romano

In memory of Nancy Ascione
Frank Ascione

In memory of Robert Baird
Chuck and Sue Downing 
Judith Koeller
Mr. Frank Dalessandro
Steven Diuble
Douglas Wood & Kay 
Holsinger

In memory of my parents, 
Bernard R. and Elizabeth J. 
Balch
Jennifer E. Balch

In honor of my siblings, 
Russell, Nancy, and Beverly
Jennifer E. Balch

In honor of beloved and 
dedicated Jennie Balch
Greg & Beverly Bornschein

In honor of Aaron Berofsky 
for filling in as Music Director 
during challenging times
A. Michael  & Remedios 
Montalbo Young

In memory of Mackinaw 
Blaske, a sweet soul who 
brought joy and love to his 
humans and their friends
Ann K. Guthrie

In memory of Eleanor 
Butkiewicz Boppel
Sue & Tom Marks

Congratulations to Sarah 
Calderini on her 2nd 
anniversry as the A2SO 
Executive Director
Lesa & Michael Huget

In honor of Sarah Calderini’s 
first full season as A2SO 
Executive Director
Tyler Rand & Miranda Howe

In memory of Jane Wilson 
Coon
WSR Certified Public 
Accountants

In honor of John Dorsey for 
his dedicated professionalism
Marilyn & Gerald Woolfolk

In memory of Mary Helen 
Barnes Eschman
James Eschman

In honor of Dr. James 
Froehlich of the A2SO Board 
of Directors
Stephen Rosenblum & Rosalyn 
Sarver

Thank you for your work in 
bringing the art of Studio 
Ghibli to our community!
Anonymous

In memory of Adon Gordus
Karl W. Peters

in memory of Don P. Haefner
Cynthia Stewart

In memory of Larry Henkel
Lynda W. Berg

In honor of Jackie Stearns 
Henkel and in memory of 
Larry Henkel 
Andrea Kotch Duda

In memory of Rebecca 
Horvath who found belonging 
in the quiet of nature and in 
the sound of music, making 
A2SO music accessible to the 
Ann Arbor community
Thomas H. & Mary Steffek 
Blaske

Rod & Robin Little
Bill & Jan Maxbauer
Cliff & Ingrid Sheldon

In memory of Ericka 
Lynn Hubert, who loved 
KinderConcerts at the 
Ypsilanti Library
Anonymous

In memory of my dad, Robert 
B. Ingling, who enjoyed the 
A2SO so much
Laurie & Terry McIntyre

In memory of Robert B. 
Ingling
Virginia A. Ingling

Judy & Steve Kesler
Anne Kloack
Ainsley Lengerich
Dr. Len & Betty Lofstrom
Frode Maaseidvaag
Kathryn Marks & re:classical
Sue & Tom Marks 
Alyssa McCarthy
James & Kristy Meretta
Bob & Carol Milstein
Kellee Montgomery
Dagmar K. Moore & Robert L. 
Kyes Family Foundation

Mr. & Mrs. Eric Neville
Arthur S. Nusbaum

Anthony & Theresa Opipari
Bill Paulson & Michelle Miller
Camille Procassini
Clark S. Richardson
John & Emily Salvette
Dianna & Norm Samuelson
Rad & Sandy Smith
Chuck & Lynne Stanich
Elizabeth Stumbo & Stephan 
Taylor

Michele Swanson & Kevin 
Thompson

Suzanne Tainter & Kenneth 
Boyer

Nigel & Jane Thompson

Peter Vanbeck
Sarah VanderVoort
Mark & Kathleen Van Sumeren
Terre & George Voegeli
Dietmar Wagner
Joan B. Wells
Charlotte A. Wolfe

In-Kind
Forge Property Management
Michael Kondziolka & 

Mathias-Philippe Badin
Alida & Eugene Silverman



In memory of Hermine C. 
Jensen, who attended 
concerts in her final years 
after having moved to Ann 
Arbor at age 86!
Erich & Ann Marie Jensen

in honor of Bill Knapp’s 101st 
birthday
Jacqueline Heubel

In memory of James and 
Mary Jane Lamse
Anonymous

In memory of Jim Lancioni, 
a wonderful man, colleague, 
friend, musician, and the 
A2SO’s fabulous timpanist for 
42 years
Five Anonymous Donors
The Andrews Family
Mitchell Balingit
The Barnes-Gorman Family
Elizabeth Bertke
Thomas H. & Mary Steffek 
Blaske

Sarah E. Calderini
Mr. & Mrs. Philip Carlson
Jennifer Correia
Mark Cowen
The Deis & Schiller Families
Joe DeMarsh & Nora Schankin
John Dorsey
Rita Dunlop
Marlene Dusbiber
Linda Bischak Etter
Mary A. Green
Ann K. Guthrie
Yawen Hsu
Mary & Bob Hutchins
Bob & Susie Keat
Vickie Kooyers
Shannon & Michael Krug
Elinora Lancioni
Betty Jo Lange
Brigitte Maassen
The Mauti Family
Bill & Jan Maxbauer
William Nolting & Donna 
Parmelee

Susan Ogden
Maxwell Pierson
Chris Purcell
David & Stephanie Pyne
Carol Sewell & Jeff Weikinger
Allison D. Slavick
Lucie Smith
Rick & Lia Stevens
Joe Sugiyama
Trilian
Fritz Wilke
Jane Wilkinson & Howard 
Ando

Steve & Nancy Wu

A. Michael & Remedios 
Montalbo Young

Lori & Jeff Zupan

In memory of Layla
Russell Balch & Jill Crystal

In honor of Earl Lee’s 40th 
birthday
Lesa & Michael Huget

In honor of my wonderful wife 
Robin on her 70th birthday
Rod Little

In memory of Sharon Dunham 
MacBride
Philip MacBride
Bill & Jan Maxbauer

In memory of Bill Malila
Anonymous

In memory of Shirley Dorsey 
Martin, who was a wonderful 
supporter of the A2SO and its 
education programs
Thomas H. & Mary Steffek 
Blaske

Marilyn & Gerald Woolfolk

In memory of Mr. and Mrs. 
Anthony (Dawn) Procassini
Camille Procassini

In memory of my sister-in-
law, Martha Ralish
Ginny Horan

In honor of Alicia Rowe
Edward & Mona Goldman

In honor of Prof. Emeritus 
Peter Scott
The Huget and Scott Families

In honor of Carol Sewell 
for her outstanding stellar 
leadership as president 
through A2SO’s turbulent 
times
A. Michael & Remedios 
Montalbo Young

In Honor of Carol A. Sewell
Ronnie Shapiro

In memory of Jerry Smith 
for his endless dedication 
for touching people’s lives 
through music.
Vicki White

In honor of Mary Steffek 
Blaske
A. Michael & Remedios 
Montalbo Young

In memory of Charlotte 
Sundelson, who 
accomplished so much with 
courage, grace and kindness
Thomas H. & Mary Steffek 
Blaske

Ann K. Guthrie
Rod & Robin Little
Bill & Jan Maxbauer
Cynthia Stewart
Lori & Jeff Zupan

In honor of Elisabeth 
Vanderpool, and wishing 
the Ann Arbor Symphony 
Orchestra a successful 2024
John M. Vanderpool

In honor of Lori Zupan’s 
retirement after 35 years with 
the A2SO, and for her tireless 
dedication to the business 
of the A2SO, its musicians, 
audience and staff
Two Anonymous Donors
Mr. & Mrs. Jan Akervall
Jennifer E. Balch
Jon Beebe & Rich Wong
Sarah E. Calderini
Scot & Jackie Cannell
Jack Cederquist & Meg 
Kennedy Shaw

J. Joseph & Roxanne 
Diederich

John Dryden & Diana Raimi
Linda Etter
J. Robert & Julie Gates
Anne & Paul Glendon
Linda Grekin
Ann K. Guthrie
Jacqueline Stearns Henkel
David & Phyllis Herzig
Lesa & Michael Huget
Judy & Roger Julie
Dale R. Leslie
Rod & Robin Little
Brigitte A. Maassen
Bill & Jan Maxbauer
Bob & Carol Milstein
William Nolting & Donna 
Parmelee

Jane & Sean Panikkar
Shayla & Gregg Emerson 
Powell

David & Stephanie Pyne
JoAnn R. Socha
Barbara Sturgis-Everett
Jody & Rupert Tull De Salis
Jane Wilkinson & Howard 
Ando

A. Michael & Remedios 
Montalbo Young



The Podium Promise Campaign is the A2SO’s initiative to endow the Music Director’s 
position. Once fully funded, this $3 million endowment will enable the A2SO to:

•	 Secure and cultivate artistic leadership of the highest caliber
•	 Expand programming to engage a growing, diverse audience of all ages
•	 Attract and retain the most talented orchestral musicians in the nation.

Earl Lee was appointed Music Director of the A2SO in 2022 and this season marks 
his second at the podium. As the Orchestra’s 14th director since its founding in 
1928, Maestro Lee opens a new era of visionary leadership in the arts, culture, and 
community of Southeast Michigan. 

Now is the time to invest in the A2SO’s mission of delivering the highest quality 
performances of the greatest music ever written to an ever-growing audience. The 
following donors have contributed or pledged endowed gifts that helped us reach 
$1.9 million toward the Campaign goal of $3 million.

Podium Promise Campaign

We invite you to join them. Contact Jennie Balch, Director of Development at 
jebalch@a2so.org for ways to give.

Anonymous
Bank of Ann Arbor
Barnes-Gorman Family
Lydia R. Bates in memory of Bradford Bates
Sarah & Norm Bishara
Thomas H. & Mary Steffek Blaske
Martha & David Bloom
Alex & Connie Bridges
Sarah Calderini
Brian & Mary Campbell
Jack & Susan Carlson Family
Ray & Anne Chase Endowment Fund
Professor Emeritus John Alden Clark
Martha Darling & Gil Omenn
Andre Dowell
John Dryden & Diana Raimi
James Froehlich & Christine Persson
J. Robert & Julie Gates
Bob & Carolyn Gelpke
Beverley & Gerson* Geltner
Steve & Joyce Gerber
Thea Glicksman
Ann K. Guthrie
Rick & Debby Hendricks
J. Lawrence Henkel* & Jacqueline Stearns 
Henkel 

Downs & Sondra Herold
David & Phyllis Herzig
Ann & Brent Hollenbeck
Rebecca Horvath*
Lesa & Michael Huget
Patrick & Bonnie Ion
Jim & Millie Irwin

Billie & Henry Johnson
Barbara & David Kay
Shawn & Kristine Kerns
The Korobkin Family Gift Fund
Tom & Claudia Larson
George Levy
Rod & Robin Little  
Brigitte Maassen
Bill & Jan Maxbauer
Jeffrey & Crystal McKelvey 
Tom & Debby McMullen
Tim & Deb Michling
Bob & Carol Milstein
William Nolting & Donna Parmelee 
Jane & Sean Panikkar
Pfizer Foundation Matching Gifts Program
Liza & Eran Pichersky
Steven C. Pierce
Dr. Alan Plona & Mrs. Renee Birnbaum Plona 
David & Leah Robertson
Carol Sewell & Jeff Weikinger 
Scott & Joan Singer
JoAnn Socha
Barbara Sturgis-Everett
Bradley L. & Simone Himbeault Taylor
Elisabeth & Lucas Vanderpool
Barbara J. Weathers
Jane Wilkinson & Howard Ando 
Rich Wong & Jon Beebe
Marilyn & Gerald Woolfolk
A. Michael & Remedios Montalbo Young 
Lori & Jeff Zupan

				    *Deceased


